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Boston University College of Fine Arts 
School of Music 
presents 
Time's Arrow 
Rodney Lister, conductor 
Thursday 
March 22, 2012 
. J:OOpm 
The Art Gallery 
at 808 Commonwealth Avenue 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
-
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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James Tenney Swell Piece #3 
(1934-2006) 
Larry Polansky Quartet in F 
(b. 1954) 
Aaron Kirschner, clarinet 
John Baylies, tuba 
Andrew Salo, viola 
Bing Sheng, piano 
James Tenney Harmonium #5 
Natalie Calma Gomez, violin 
Andrew Salo, viola 
Peter Levine, cello 
Larry Polansky Six Declarations 
Emily Harmon, narrator 
Aaron Kirschner, clarinet 
James Tenney Harmoniun #7 
Larry Polansky from Tetherballs 
-James Tenney Cello gram 
Stephen Marotto, cello 
Larry Polansky 34 Chords 
Larry Polansky, guitar 
James Tenney Diaphonic Toccata 
Lisa Barksdale, violin 
Bing Sheng, piano 
Larry Polansky Ensembles of Note 
Rodney Lister, conductor 
Rodney Lister, conductor 
Rodney Lister received his early musical training at the Blair School of Music 
in Nashville, Tennessee. He was a student at the New England Conservatory 
of Music (Bachelor of Music degree, with honors) and at Brandeis University 
(Master of Fine Arts and Ph. D. degrees) from 1975 to 1977. In between his stay at 
those two institutions, he lived in England, where he studied privately with Sir 
Peter Maxwell Davies. He subsequently was a ·member of Davies's composition 
seminar at the Dartington Hall Summer School of Music. He was a Bernstein 
fellow at the Berkshire Music Center at Tanglewood . His composition teachers, 
aside from Davies, have been Malcolm Peyton, Donald Martino, Harold Shapero, 
Arthur Berger, and Virgil Thomson. He has also studied piano with Enid Katahn, 
David Hagan, Robert Helps, and Patricia Zander. 
Lister was co-founder and co-director of Music Here & Now, a concert 
s 1es of new music by Boston area composers at the Boston Museum of Fine 
Arts (1971-1973), and from 1976 until1982 was music coordinator of Dinosaur 
Annex Music Ensemble. He was a founding member of the Music Production 
Company in 1982. Rodney Lister has received commissions, grants, and 
fellowships from the Berkshire Music Center, the Fromm Foundation at Harvard, 
the Koussevitzky Music Foundation at the Library of Congress, the Fires of 
London, the Poets' Theatre, the Virgil Thomson Foundation, the Preparatory 
School of the New England Conservatory, Dinosaur Annex Music Ensemble, 
the MacDowell Colony, and the Virginia Center for the Creative Arts, among 
others. His works have been performed at Tanglewood, the Library of Congress, 
the Edinburgh Festival Fringe, and in New York and London, among other 
places, by performers including Joel Smirnoff, Tammy Grimes, Phyllis Curtin, 
Jane Manning, Mary Thomas, Michael Finnissy, Kathleen Supove, Jane Struss, 
Boston Cecelia, the Blair Quartet, and the Fires of London. As a pianist, he has 
been involved in premieres, first US performances, first UK performances or first 
Boston performances of works by Virgil Thomson, Peter Maxwell Davies, Milton 
Babbitt, Michael Finnissy, Philip Grange, Lee Hyla, and Paul Bowles, among 
others. He is currently on the fa~ulty of Boston University and the Pr_eparatory 
School of the New England Conservatory, where he teaches composition, theory, 
and chamber music and is co-director of the annual contemporary music festival. 
He is also a music tutor at Pforzheimer House, Harvard University, and is on the 
faculty of Greenwood Music Camp. 
~  Polansky, composer 
Larry Polansky is a composer, theorist, performer, editor, writer and teacher. 
He is the Strauss Professor of Music at Dartmouth College, the co-founder and 
co-director of Frog Peak Music (A Composers' Collective), and currently teaching 
composition and theory at UC Santa Cruz. From 1980-90 he worked at the Mills 
Center for Contemporary Music, where he was one of the co-authors (with Phil 
-Burk and David Rosenboom) of the computer music -language HMSL, and a 
contributor to the widely-used program SoundHack (by Torn Erbe). He is also 
the co-author of Music and Computers, a webtext published by Key Publications. 
He is the recipient a number of prizes, commissions, and awards, including 
Guggenheim, Fullbright, and Mellon New Directions Fellowships, as well as 
the inaugural recipient (with David Behrman) of the Henry Cowell Award from 
the American Music Center. His writings on American music include works on 
James Tenney, Ruth Crawford Seeger, Lou Harrison, and Johanna Beyer. He 
is the editor of around 20 of Beyer's scores. In 2004, at the request of estate, he 
completed and edited RuJh Crawford Seeger's The Music of American Folk Song 
(published by the University of Rochester Press). His five solo COs are available 
on New World Records, Artifact, and Cold Blue, and his music is widely 
anthologized on many other labels. His articles are published widely in journals 
Perspectives of New Music, the Journal of Music Theory, the Computer Music Journal, 
the Musical Quarterly, Leonardo and the Leonardo Music Journal (of which he was 
the founding editor), as well as a great many other publications. As a performe1, 
primarily as a guitarist and mandolinist, he has premiered and recorded a 
number of important contemporary works, by Christian Wolff, James Tenney, 
Lou Harrison, Lois V Vierk, Ron Nagorcka, David Mahler, and many others. 
His works are performed frequently, all over the world. Currently, in addition 
to musical projects, he is also working on a series of articles about poetry and 
performance in American Sign Language. 
James Tenney, composer 
James Tenney received his early training as a composer and studied engineering 
at the University of Denver from 1952-54 and piano with Eduard Steuerrnann at 
the Juilliard School of Music in 1954-55. He then studied conducting with Paul 
Boepple and Henry Brant and composition with Lionel Nowak at Bennington 
College from 1956-58, where he earned his BA, and studied composition with 
Kenneth Gaburo and electronic music with Lejaren Hiller at the University of 
Illinois at Urbana-Champaign from 1959-61 and there he earned his MA. He also 
studied composition privately with John Cage, Chou Wen-chung, Carl Ruggles, 
and Edgard Varese. He later received an honorary doctorate from the Dartington 
College of the Arts in 2000. 
He has received awards and grants from the American Academy of Arts and 
Letters, the Canada Council for the Arts, the Fromm Foundation, the National 
Endowment for the Arts, the National Science Foundation, and the Ontario Art~ 
Council. 
As a scholar, he has long been active in the fields of computer music and 
electronic music and worked to develop programs for computer sound-
generation and composition with Max V. Mathews and other researchers at the 
Bell Telephone Laboratories from 1961--64. He is the author of numerous articles 
on computer music, musical acoustics, musical form, and perception, and the 
books META/HODOS: A Phenomenology of 20th-Century Musical Materials and 
an Approach to the Study of Form (1961) and META M eta!Hodos (1975; both were 
published together by Frog Peak Music, 1988). He also wrote the text A History of 
'Consonance' and 'Dissonance' (1988, Excelsior Music Publishing Company). 
Prof. Tenney was also active in other positions. He co-founded with Philip 
Corner and Malcolm Goldstein the new-music group Tone Roads Chamber 
Ensemble in New York City in 1963 and served as its pianist and occasional 
conductor from 1963-70. In addition, he performed with the ensembles of John 
Cage, Philip Glass, Harry Partch, and Steve Reich. 
He taught electrical engineering at the Polytechnic Institute of Brooklyn from 
1966-70 and musical subjects at the California Institute of the Arts from 1970- 75 
he University of California at Santa Cruz in 1975-76. He then taught 
cv position at York University in Toronto from 1976-2000, where he was 
Distinguished Research Professor Emeritus from 2000-06. He taught as the Roy 
E. Disney Family Chair in Music Composition at the California Institute of the 
Arts from 2000- 2006. 
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Clarinet 
Aaron Kirschner Piano 
Bing Shen 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communi h) of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Universih;. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfalalumnilgiving-back. We would love to welcome you into our 
donor community! 
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Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
Kyoko Sato 
Marvin Y. Schafer 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Richard Menaullwrn 
Steven Ansell viola • Suzanne Nelsen bassoon 
Edwin Barker double bass* Craig Nordstrom, clarinet 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin Elizabeth Ostlingflute 
Daniel Doiia viola, 11edagogy Andrew Price Oboe 
Jules Eskin cello Ken Radnofsky saxophone 
Carolyn Davis Fryer double Richard Ranti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazouleas viola Mike Roylance tuba 
Marc Johnson cello Matthew Ruggiero 
Bayla Keyes violin • bassoon 
Alexander Lecarme cello Eric Ruske hom • 
Michelle LaCourse viola • Robert Sheena 
Katie Lansdale violin Euglis/r horn 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin • Ethan Sloane clarinet • 
Malcolm Lowe violin Jason Snider hom 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich Vif!li1Z "' percussion 
Ikuko Mizuno violiu James Sommerville horn 
John Muratore guitar Linda Toole flute • 
George Neikrug cello++ 
James Orleans double bass PIANO 
Leslie Parnas cello Anthony di Bonaventura • 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe • 
Barbara Poeschl-Edrich lzarp Gila Goldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin ++ Boaz Sharon • 
Michael Zaretsky viola 
Peter Zazofsky violin • COLLABORATIVE PIANO 
Jessica Zhou harp Shiela Kibbe • 
Robert Merfeld 
WOODWINDS, BRASS, and 
PERCUSSION ORGAN 
Ken Amis tuba Nancy Graner! 
Jennifer Bill saxophone Peter Sykes • 
Peter Chapman trumpet 
Geralyn Coticone flute VOICE 
Doriot Dwyer flute Michelle Alexander • 
Terry Everson trumpet • Michael Beattie 
John Ferrillo oboe Penelope Bitzas • 
Timothy Genis percussion Sharon Daniels • 
Ian Greitzer clarinet James Demler • 
Ronald Haroutounian bassoon Gary Durham 
John Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trombone Bonnie Pomfret 
Don Lucas trombmte * Jerrold Pope • 
Mark McEwen oboe Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC DEPARTMENT O F 
PRO DUCTION AN D ENSEMBLES 
J. Casey Soward, Assislant Director for Production mzd 
Performance 
Michael Barsano, Manager of U11iversity-Wide E11sembles 
Michael Culler, Head Recorain}i E11gineer 
Oshin Gregorian, Manaxer of Opera Institute 
D1ane Mclean, Stage Ma11ager 
Shane McMahon, Recordill}i Engineer 
DavJd Dawson ll, Administrative Coordinator, Scheduling and 
Programs 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoratiou 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE OF FINE ARTS AD MINISTRATION 
Benjamin Juarez, Dean, Collexe of Fine Arts 
~obert K. Do~son, Director, School of Music rm Petosa, Dtrector, School of Theatre 
ynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau • 
cdlo Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich • 
Christopher Krueger Lee Higgins • 
Baroque flute RonKos"' 
Catherine Liddell lute Warren Levenson 
Martin Pearlman Roger Man tie • 
Baroque ensembles "' Brian Michaud 
Robinson Pyle Richard Nangle 
natural trumpet Sandra Nicolucci "" 
Marc Schachman 
Baroque oboe CONDUCTING 
Aaron Sheehan HP voice David Hoose* 
Jane Starkman Ann Howard Jones • 
Baroque violin, viola Scott Allen Jarrett 
Peter Sykes harpsichord • David Martins 
Jameson Marvin, choral 
MUSICOLOGY 
Marie Abe* OPERA INSTITUTE 
Victor Coelho • Phyllis Curtin++ 
Steven Cornelius "' Sharon Daniels • 
Sean Gallagher Melinda Sullivan-Friedman 
Brita Heimarck • Frank Kelley 
Lewis Lockwood William Lumpkin • 
Thomas Peattie"' Jim Petosa 
Joshua Rifkin • Betsy Polatin 
Andrew Shenton• Jeffrey Stevens • 
Jacquelyn Sholes Nathan Troup 
Patrick Wood Uribe• Allison Voth • 
Jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITIO N Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigana Matthew Larson 
Vartan Aghababian Phillip Oliver 
Martin Amlin "" Lorena Tecu 
Deborah Burton • Noriko Yasuda 
Justin Casinghino Molly Wood 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • Department Chairs 
David Kopp • represented in bold 
Mary Montgomery Koppel 
Rodney Lister • • full-time faculty 
Kelty Nez • 
Andrew Smith ++Emeritus 
John Wallace • 
Steven Weigt • 
Jason Yust • 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Educatio11 
Richard Cornen, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive and Artistic Director of Bosto11 , 
University Tanglewood I11stitute 
Ann Howard Jones, E11sembles 
David Kopp, Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affazrs 
Joqn Wallace, Director Undergraduate Studies 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, March 28, 8:00pm Faculty Recital Series: 
Chamber Music Masterworks 
Michelle LaCourse, viola 
Tsai Perfonnance Center 
Monday, April2, 8:00pm Boston University Symphony Orchestra and 
Boston University Symphonic Chorus 
David Hoose and Ann Howard Jones, conductors 
Symphony Hall 
Wednesday, April4, 8:00pm Ameis Quartet 
with Peter Zazofsky and Kevin Loucks 
Tsai Perfonnance Center 
Monday, April 9, 8:00pm 
,. 
Thursday, April19-
Sunday, April 22 
7:30pm and 2:00pm (Sunday only) 
Monday, April 23, 8:00pm 
Tuesday, April 24, 8:00pm 
Faculty Recital Series: 
Ed Gazouelas, viola 
Tsai Perfonnance Center 
Boston University Opera Institute and 
Chamber Orchestra 
Dialogues of the Carmelites 
Bill Lumpkin, conductor 
Boston University Theatre 
Muir String Quartet 
Tsai Perfonnance Center 
Boston University Wind Ensemble 
David J. Martins, conductor 
Tsai Perfonnance Center 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Symphony Hall, 301 Massachusetts Avenue Boston, MA 02115 
Boston Univeristy Theatre, 264 Huntington Avenue Boston, MA 02115 
College of Fine Arts www.bu.edu/cfa 
